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The Georgian facade of the house
(above right) gives no indication
of the modern extension at its
rear. Architect Nick Readett-
Bayley demolished the original
staircase and replaced it with

a glass one (this picture), which
opens up the house and floods
each floor with light




CRYSTAL
CLEAR

T he new owner of this house was
confudent that it could be perfect —
despte the contrary opinions of her
friends. A dramatic glass extension and
seamless design inside and out have
vindicated her view and demonstrate
the skill of the architects and designers
who collaborated to bring it about

TEXT JENNIFER GOULDING
PHOTOGRAPHS RACHAEL SMITH
LOCATIONS EDITOR LAVINIA BOLTON

hen the renovation of a house
requires the co-ordination of a large
team of experts, you expect the odd
hiccup — disagreements, perhaps
even some drama, at the very least a
little tension. Not so with this house
in South Kensington. Everyone
involved, from the interior designers

and joiners, to the landscape designer and structural engineers, have
nothing but praise for one another. They even threw a completion party,
a pretty raucous one by the sound of it.

At the head of the team was Nick Readett-Bayley, director of Aros
Architects, which specialises in commercial work, but undertakes one or

two residential projects a year — ‘partly for the joy of it, but also because
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THIS PAGE Interior designers
Amanda Guinness and Rosie Williams
chose a muted palette with accents
of bright colour provided by
accessories such as the sofa
cushions (above), which pick out the
colours in the rug, and a green glass
lamp from Porta Romana (below).
OPPOSITE Examples of interesting
lighting in the sitting room (top)
include a totem-pole-like Murano-
glass floor lamp, which was bought
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in Italy. Below the dining room in the
extension, stairs lead down to a small
office (bottom left). Outside, garden
designer Stuart Craine created a
series of terraces that lead down to
an alfresco dining area (bottom right)

they are good for the office; they keep our eyes on the details,” he says.

The building in question is a Georgian terrace house, which was in its
original state, apart from an extension that was tacked on in the Forties.
‘I chose it because it wasn’t too big, and had a wonderful uniformity,’ says
the owner. ‘I did not want a typical, tall, narrow London house. Although
it was in really poor condition, and everyone kept saying, “What on earth
are you buying?” I could see it would be perfect.” Nick was similarly smit-
ten. ‘There are hardly any unmodernised houses like this left in London,’
he enthuses. ‘It was a real opportunity.’

However, it was also ‘a tight, difficult space’, so answering the brief for
more light, a feeling of spaciousness, room to entertain and a glass stair-
case required a generous dollop of ingenuity.

Running through the middle of the building was a staircase dividing
each of the three floors into two smallish areas. The extension, a square
block stretching across the left-hand third of the building, added a fur-
ther poky room each to the raised-ground and first floors. Nick’s solution
was to demolish the original staircase, and build a new glass one in the
extension. ‘It takes up a lot of space, but for the look and feel it gives the
house it was worth it,” he explains.

It is certainly a hard-working feature. Aside from its spectacular
appearance, it opens up the building and floods each floor with light
from its glass roof. As if that were not enough, Nick placed LED lights in
each tread, so at night it glows with either white or coloured light. ‘For
my birthday party I set the colours on rotate. It sounds really Seventies
and naff, but actually it was wonderful,’ says the owner.

With the main part of the house freed up, Nick turned the raised-ground
floor, which is where you enter, into a welcoming kitchen-cum-sitting
room. He then reconfigured the first floor into a main bedroom, bath-
room and dressing room, and turned the semi-basement into a spare
bedroom with en-suite bathroom, and a separate shower room.

At the rear of the house he added a glass extension, which is used
as a dining room, and leading off it, down a short flight of stairs, an
office. He also created two storerooms underneath the paved area in
front of the house.

Nick wanted to integrate the garden with the semi-basement and
raised-ground floors so that it felt like one large space. He enlisted the
help of landscape designer Stuart Craine, who devised a series of ter-
races leading down to an area in front of the glass extension, furnished
with a table and chairs. When the weather permits, the doors of the

‘THERE ARE HARDLY
ANY UNMODERNISED
HOUSES LIKE THIS
LEFT IN LONDON’

extension can be folded open to create a single indoor/outdoor dining
space. The links between the terraces create a sense of flow, which is
heightened by the multiple access points, while the dining space helps to
blur the boundary between the exterior and interior.

The form and finish of the garden intensify its connection to the house.
Glass steps and balustrades echo the interior staircase, while clever
lighting, minimal planting and a piece of wall-mounted art—also in glass
— give the impression of an outside room.

Like most architects, Nick is obsessed with details, and in this house he
has used them — for instance, cupboards with concealed handles — to
create a clean, minimal look and maximise space. He is still bothered by
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